SR T

Ehrich Galleries

Senor del Rio. by Antonio Moro
N the spring the yvoung New Yorka|
I of fercign shores, and the Julius |
Rolshoven paintings in the Rein-
hardt Galleries Fifth avenue, ald
and abet these unpatriotic desires. Mr
Rolshoven lives in Florence and he nnl.l‘
only tantalizes us with Florentine pal-
aces and garders but a whole sequence |
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'HAT IS HAPPENING IN WORLD OF ART

0 . N nA
back in the davs of Madame de Sevignetand his mind, aa restiess ns the ocean. | artists of our eivil war days than with!garmenta of the Hungarians have bnn!lwnue- It is to be follow

'and Madame de la Fayette, George's
pen  positively soars The only tiny
g Mille exception we take o It Is our dis
tasie for "krow.edge pointing the way
and imak.nai.on, ke a playfu. chua,

beh.nd.” Personally, :n art we
| prefer it when !magination leads the

wa) And knowiedege (ke a playful chid
romps behind

Imagine our surprise, though, when
our Academic.an sent in hisopinion and
we found it to be unfavorable! [t

' doasn't agree with Ceorge Luks's foro- |

word [en't that the usual Borglum
It means a row of course. Mr.
Luks and our Academician are personal

friends. They will meet soon. probahly

withia & week, and then they will have

if out, catch as catch can, to & finish,

ladies of course g crinolines.

er's funcy lightly turns to thoughts | “offing” there is quite a regatta, and ©JE¢ pointa the way

though it Is distant
softened by the atmosphere there is thg

sense of the soft stir of the boats upun' 4 ‘ :
the water. All through the picture there | 10 KBOW has plunged him headion:

I8 the feeling of life, the result of the

rponded to the visible aspects,

of sketches in Tunisian mariet places | is no conscious composition. The picture | g0 alung and enjoy the gond things too

and bazaars that are most disturbing. '

What American can look upon anyl
Moor without lwing engulfed in whole
oveans of regret and envy for the some- |
thing the Moor possesses that we do
not? The 'great whie way,” wih s
yYoung ladies wirking electric eyesa at

us over the roof tops, all the

and

myriads of other symlols that wriggle
and writhe In emerad and aubergine
Hghts o advertise, is very charming;

and of cours: wo have the highest pride |
In the Woolworth Bollding, which pute|
every tower in Tunis to the blush by at |
least five hundred feet, but even so there |
are things in Tunls we o not have, and
that we yearn for, especally about this
time of the vear

Tunis has =evera! kinds of “souks,” for |

Instance, and velied women—aren't you, |

::1. Just a little weary of the hobbled |
rt?—and slestas and merchants like
those In “Sumurun’ and captivating
coffee huuses We don't pretend to

know exactly what a “souk” is, but 1t 18!
& nice place If Mr. Holshoven's pleture
18 to be believed., We imagine the “8ilk
Bouk” to be the silk district, and it s

located upon a narrow street, covered
with awnings that admit but slits of
lght, und under a whitewashed alcove
the gorgeous merchants’ colorful cose
tumes  gleam through the shadows|
while they drink their coffee and cone
summate  their bargains. Anything
more unlike the Fourth avenue silk diges
trict here, it I8 impossibie to Imagine,
We have not explored the new silk |
bulldings ujon Fourth avenue com- |
pletely. but we shou!d like the proprietor |
of the admittedly most up to date stk

emporium in New York to take a look at
Mr. Rolshoven's “8ilk Fouk” and then
tell us, with h.s hand upon his heart, Lll
Fourth avenue really has anything on
Tunis

Then there (8 the 8/d-Bon-Sald coffes
house! Wouldn't we jus: go there every
afternoon reg’.ar at 4 1. M. to write oup
art criticisms, if it were in New York?
And wouldn't everybody #eL much nlcer |

criticlsms in that event? Ra-ther. \’oui
oniy see the outside of It in the picture, '
but any one w.fh half an eve for coffee |
Bouses can see it Is all right It is two |
stories high, but the cafe part with |
veranda In the upper region, with |
wide white steps leading up to . |

“From the top we enjoy an exquisite
SVIEW," say= Bacdeker, “which Is finest |
by morning ilght, of the sight of Cars,
thage™ As if any one cared a fig for
any moralng view whatever in 8ldi-Bon.
Bald. Mr. Rolshoven went there like &
sensibie person for his slesta and the
moment he finished his capital sketch
he hurried right in to enjoy his well
earned dominocs and coffee,

The second group of plctures are the
Florentine ones. Some ladies and a
Ittle girl Inspected them eagerly, as we
did, and the ladies found as much to ap-
prove of in the palazzl Interlors as we
had in Tunisian ones. One of them de-
cided that she could not continue living
unless she lived In one of those palaces
that had no carpets and very lttle fur-
niture and yet looked sufMeiently fur-
nished, The others egged the enthusiast
on and promised that they would come
to her for week-ends. Sudden!y a child-
ish volce piped up and pervaded the gal-

lery:

“Mamma, |ls that man golng to buy
the pleture?

“*Hush, darling.”

“Mamma, why does the man look so
#t the picture”

“Because, my dear, it |s very beauti.
ful, and these pletures show a new way
of palnting and that trellised window
with roses, * * *' hut by that time
the Mittle dariing had been sternly
dragged nto the Tunis room and out of
earshol

[ ] . . . . L]

Nivertheless, she started a new traln
of thought Do erities ever buy ple-
ture<? If not. why not? We mused and
mused upon the subfect but ecould come
to no definite conclusion

I works of Claude Monet eontains

hnt  twenty pletures, yet’ they
cover the whole range of the great line
presslon'st's carecr, and those who
recall h revolutionary exhibitions in
the past each pleture s like turning
separate pane o] history ]

There Is Jusnt one of the “"Cuthedrale
de Rouen” serles, the “kifet de Soleil,
1804 which =ti'l carries with It the
power provoke discussion; uf
the water Iy series: one of the sunsets
of 1301, with very little of subject upon |
which to hang the refracted, seintillat- |
fug color harmonles, and some Interests'
B very carly examples |

Of theme “Le Havre, terrnsse au Bord
de lu Mcr, 1866" has the carilest date,
Tt shows a garden with fower hoids and
brick walls to protect it from the too |
brusque breezes which sweep across the
wiaters of the bay, and there are steamer
chaliy and a cuartet of people taking
tha NI M comfossable fashion, the twe |

HE Durand-Nuel exhibition of the

L

Lo 0one

|
|
|
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 atress of artistic events to make the
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Wall, it s not our affair tion. but the wuctual achievement ls |Ing, and one of the most snappy of the :.'.‘.fr..rn.w‘}.":?-. |:|:n:?‘th :::r zfmt::gll;n‘t.

In the meantime here are the war-|slight. There are a few notes hers and | sketehes shows the deck of tie listing given us this winter, he at least chals

ring opinions, First, George Luka's: there, like the Incomplete iittle Agures | vesse! with the spray of a “comber” le -au;.q -u_.f:,." f :".-'-m“- on. He Is In-
“Guizon Borgium, philosopher, poet of the ‘Martyrs' and the ‘Centaur® | dashing by in a cloud. A capltal A, I, terested in the Hudson of the upper

and student, is the 'ypa of man that|that «how dellcacy of modelMng, visibly ' Davies and a fine study of a Uttle ¢ir! i m‘r' of tha ,‘.'.'\. and much of his work
stands alvne, thinks alone and acta nspired by Dodin, but nearly everything by Rober: Henr! are also to be scen, i'" that r','”. '.; “. town augzests the

alone, bouad to nu conventions, a non- in tie gallery hae the alr of having R ];rf‘-;-'--.n of Lawson, Hs solor 8 ex-
conformist.  He speaks as 5Se thinks, been done in teo great haste. - sadiy R0 in him anthUe | maltant thaut belng strikingly (-
whether one thing to-day and anothier' A considerable part of the exhibit is | T:“:ﬂh’u‘_‘;‘_"";"" :m; ;”r__ ag el ‘f : “\:” '.\,'_, ”":.: mr‘:n‘?: :.l:'ndor
lo-morrow, the same force, the same|made up of masks of no great conses A:l-:;rln n"nl'l".l“ﬂ"r‘."dli\' r‘-..; Ehricr n".'- mohs —=‘;-., "!ll- ~.;'m-au n his
kg o B e B .‘I:;.I. Tnvs | (v G Db o 11) oo n.-:"-,," "n,am.d that they should be| iocrires his Hudeon [River although

ual are alWais present & native|the other fragments shown I8 negligible, | 00 7 ° ' won L v ot 0 .

Wlent and cuiture have drawn S [Quite & number of pleces of horses and | Dlau‘d upon Dub.l: Q‘X:\ih;..: n ‘:I‘V .'|an ‘: pretty in co or la not .\mp)farilvrl.v:.n"luvr
toward the very confines of elernity to parts of the group ‘Mares of Dio- now bheen dﬂln-f\h wi 5 j.-l.-:: l ".I:.-, snd thi ,_l:_‘ paint upon h"“t_'” ‘di :d

the reglons of mystic shadows that have | medes’ rather encumber the place, [t | PUDE seven other Dl.'-i:'d» ! ‘-3' tho | sticks out in nu.:m"cl Nh".‘" that lcou
ever stirred the souls of men. Mo vivid would seemn that they were put !n just | 0ther masters that combine i l-t \ only r-p'r.u-n.wn to an artist who burns

1 ‘Ism ] ' fascination i herr “The bt M 3 4 Col. | #very o P s{als he o, .‘ *| hard!y doc

all and t::n:‘:-‘:‘-n“...- Ciluse l «“n- :n..‘w..;: ' | ‘;.l-.-.-. ‘l’.‘l:!:.!‘t:f“!\" ::. rmrt:l;:..?u n‘:: :nI:'t. traits of Senor‘and Benora del "f ‘::M s s ";F. e .. kg

Ing flowers and woven with masierly  The one of Senator Flk'ns !s cleaner | Used to be the chief ‘""“’“”"‘.‘ of Mra | or the ever fascinating Olouceater,

skill Into gariands of beauty, Into forms it and keeper The little head of & | Philip Lydig's library and that were A\[gae., the '1\"'>}tr|.:!' v of which, thanks

and souls and dreams 1o belleves that | glrl Phvilis’ 1a the most pleasing of | Prominent in the Lydig sale last ::-r ne. lto the army of paintera ‘w‘m‘ flock there

the very essence of scuipiure is correci- | the heads, but the iittls bronze ‘Rus- |@nd they are worth l!‘-hl;‘ '-\f‘*.-'l “‘_l* n summer, has .h-'-'uﬂ.ﬂ \‘nfil_\’ more

ness. and there seems to Le 4 perfect | kin (he most satisfactory thing in | the greatest portraitiat of his time, in| famillar to New \-Jrk”nrt lovers than
agreement between his understanding [the &% ow  The bronze head of Lincoln | Holland, u'n his art --\'r‘n then h‘.-l I!.‘I- Nrookivn, 'ﬂln\n ur. the as:mo hn;:l-nl
In the 2nd his imagination  With him knowl- [ s a p sore of a thing, & very !ndla. | ternational ful:lm-. : ‘Iio ad :-!"‘--1-"'-% 1) that Mr l\--t showed us -utKn :I m‘-tJ
and imagination, | tnguissed characterization, and morve- | 1taly, where he felt the influence of (ime ago Cgure again in Mr uehne's

and properly (like a playful ehlld, romps behind, In- laver tae form 2 poor showlng too | Titlan, had worked In Belgium |h.ui fol- ;.1:.\ asa, with 5:-' r.a"rxf' .c“n-'ln.ll’r“tlﬁ*kml
'Iflllgﬂwe alone the enchanted path to |much hasts  The mronument to Lincoln | lowed the Bpanish court to Madrid and arrnas the hay 1 o who's thing |
things beautiful His thirstirg deelre lat Newark, the full slzed modei of | Lisbon and even worked In London be- vathed n a soft green light, the tons
nto ! which s re shown. 1s better here than | fors returning to Holland | of the greens n the Celadon vases that|
flelds abstruse and with the generous ! n ite place 1a front of the County .'m;nl H!a “Senor del Rio" !s subtly -hlf-"‘in Japan® Roclety teaches us to ld-'

fresh enthusiasm of & nature that re. Mund and innocent heart of the chid | Hou It mnould be a4 snsplcuous note | acterized |'1n-| n"l"_\ pain M-!‘ ?‘,I- ]‘mr'rul.ri mire

There | N® lakes us by the hand, wants us ‘"i'm“‘ in an important arciltectural | “of a gentleman” realizes t p.ll,t,o nooly, |
scheme, hut at a =short distance it be- | and the little “Span'sh Prince” |= painted The director nf.?h. Dapartment of

“Many attempt but never perform;*comes totally Ineffective. In the large ! not only with feeling, but the armor Fine Arts, John W Heatty, Announces

has the air of an impromptu, and con-
aequently pleassa the young people of

the day. who have gone back to Monet's |
point of de- |
Marsden |
a few of the other daring |

1886 period as a fresh
parture. Ramuel
Hartley a
spirits amMong our younger men were in
the gallery during our hasty inspection
and were observed 1o study the plcture
clomely,

Halpert,

“departed” from Monet at this point,
The “Vieux Port du Havre” has ne
points of novelty in execution, but it is
A lovely picture, The mass of fishing
boats with soft gray sails, againat the
finely drawn gray architectural masa of

the buildings along the docks, has '11.'

power to please all tastes,

UTZON BORGLUM alwavs has

agitate us. Ever since he Jumped
into the limelight by smashing those
angels that were not Uked by the Ca-
thedral of 8t. John the Divine he has |
been much with us. His opinions upon |
all sorts of social questions
stralghtway Interesting, and the publie |
i» never tired of listening to them. One
very dull season Mr. Borglum explained
away the angel story and declared that
the wildest parts of the narrative were
Inventions of the newspapers. Fancy '
that' But It was of no avall. A umry'
that is ben trovate is better than true.‘
and whether or not George Washington
and Gutzon Borglum really w.elded
thelr axes, the pubiic will nRlways insist
that they did. In the eyes of the pub-

lic he lg and wlll continue to be our
Ereatest sculptor.
SBtrangely enough, few of us have

seen the sculptures. The present exhi-
bition in the Avery Gallery at Columbia
Is almost a debut for him. If it pro-
gresses mafely and quletly through the
six weeks allotted to it, without any
sensational thefts or suffragistic ut-
tacks, we shall be agrecably surprised |
We have not seen the sculptures, and
we knhow no reason why anything
should happen to them. It i= only that
we always feel nervous when Mr, Borg-
lum takes the platform.

We made the long& journey uptown
last week to see the exhlbitlon, bul were
cruelly disappointed; tha heavy sculp-
tures had been stalled somewhere in
the blizzard's drifts and had not ar-

The picture bears a =trong |
resemblance in style to the work of |
Andre, one of the leaders of the present !
day Impreseionists, who may have u:ool

]

had the faculty to stir us up and/

became |

A shoy

Like a fretting horse he !s eager to be | those of this Our present ldeal judg. as easebully placed upon the walls l':"" *"'3:'1“ ::“’"-‘:3 paintines ind draw,
off Nothing wseems to  satisfy his [ jng her by her infrequent appearances pantings would be ,::"f-”; :-r‘.:‘);;’h": ‘r:‘r: fr Piurls ang
arched soul He does not believe !n [in our exhibitions, has become at onee i i¥y Bure, n \Cade.
|l..w-:ul»n:. achlievement is born of gen'us | more frall and more exotic The , Theodors K !‘amhrm:»l(“.l pir'tu:ﬂ! 'ﬂ'- miclan,

nnd work  Shy of flattery, a whole- | “Kwaunon Meditat!ng on Human Life” maln at the :"""'*"" or Gallery, ""' “’"‘; e ——— .
KOme pralse acty A4 a stimulus to 4 by La Farge, 1s typical of hie style and Fortgesixth, March 18 (l:"“:’

ingpiration Ha is thoroughly human | has much of hia power for brilliant color him most .nnm--tllu- ranvn‘ua L] . {
and wants nothing he does not earn. | gnd subt'e line, but tha plcture (s prob- .'L“a.!L"J .\.n:n--‘ ‘n “n:r.u‘ .!hn ll‘o.:: OU & ‘ -," l
e works for the world, and If ha suc- 1uh|; a study for one of his many dec- breaks !'ru:n. behind :1.1:1.-:,? ve ';3‘ p 0 PaRIS |
|ceeds in making it see what he sees  ,ritive enterprisea and the face, which painted heavily and mchiy in the Bar- :

and feel what he feels, then he I8 | now follows too closely the model, was bizon manner. But all of Mr. Pem- . IMPORTANT EXHIBIT] -

happy ”
And here ia our Academician. He does'
inot make himself cicar 'n every par-
tieular, but then nelther does Mr Luks,
it s apparent, however, that he s just
as unkind as Mr Luks is friendly:
‘Gutzon Borglum:

“His talent is marked by great aspira- | upon an ocean steamer during a cross-

1eft o no doubt consclously that it might

trook s landescapes are rugged.

Max Kuehne is the latest candidate
for Impressionist honors to be spon-
rpored by the Daniel Gallery, § West
Forty-seventh strest, and while he
s not as yvet n a positlon a8
An artist to eclipse all that have gone

be carried out perfectly In the glass
or fresco later. |

In the lower Macbeth Gallery there are
many &mail marine studics by Waugh,,
studied with close fidelity to the llteral

facta. Many of them weres accompiiahed

exhihition at the Carne-
gie Institute Plitaburg, representing

|an Important

P KL
g-ﬁr*&.h O R A

- T

present and recent American palaters,
| The collection, conalating of 168 pllnt-l
Ingas hy sixty.one American artists, s/
lrhn property of Dr. Alexander Hum-
phrova t of the Rteyvena Tnati-
tute of Technology of New Jersey,

nree’'dar

| The history of American landscapes
art can read''v be traced In this notahle
allection. Wa find the earlier sxpo- |
nenie represented  hy  Colman, Haret Il
Moran, Whittredee and R. Bwaln Oif-
ford Tnnees hnae three worke in the
colleetion: Homer D, Martin eight and|
Wvyany seven. Thus an adequate num-
her of warks & offered to studv the

culminating efforta af the early Ameri-|
ine achnn) Willlam Morris
Hunt, John La Farze, Rlakelock, Wins-
'low Homer. George Fuller, Theodore
| Robinson and John Twachtman, artiste
of the late ninetesnth and early twen-
| tieth centuries. are among the names

v lands

———

Original Etchings
- IN COLOR ®
Mathilde de Cord }a |

AND

Zella de Milhay
Original Bronzes

by Rembrandt Bugatt
March 16th to 28th inclusice

58 W. 45th St. !

ey

|
— |

txhibition of Recently Publi .o

'\ ETCHINGS &y

HOLE
MGHIE
NEAVE
RUSHBURY
STRANG
WALKER
MACBETH RAEBURN

March 11th to April 11th
Rudolf Seckel

31 East 12th Street
New York

S

HAVE ON VIrw

Antique 5.5

JADES o ]
PORCELAIN

From Famous Private Collv

603 Fifth Avenue

OTTO FUKUSHIMA. Manager

:
ARTHUR 1

Abore

Exhibition of

REMBRANDT

Etchings

AUDUBON'’S

Birds of America

Kennedy & Co.

613 FIFTH AVENUE

Bet, oth and M0th St

fam!liar to every American art lover,
Examples of contemporary art are
{ahown by the following well known
|artieta: Brush, Bunce, Chapman, Beal,
[ Chureh, Coman, Curran, Daingerfield,
‘Dll\'.-‘_ Davis, Dearth, Dessar, Dough-
erty, Eakina, Foote, Foster., Hassam,
' Hawthorne, Hogher, Howe, Inness, SI,E
| Balton Jones, Koat l.oeb, Lungren,
Mosler, Murphy., Ochtman, Parrish,
Paull, Peters, Picteras, Potthast, Ran-
| ger, Ryder, Hartaln, Hchofleld, HBmillle,
| Bnell, Tryon, Walker, Wiggins, WIil-
lama.

The Herter Looms 841 Mad!son ave-
| nue, are showing sixteen paintings of
| Ossip L. Linde, until March 28, Most
lof the suhfects have heen found In
'Venlee and Bruges, spnoits s0o much
| for modern art that cven

In demand

BPorglum performe. A man's work self
Judges, fixes his capacity, The savag
with his rudely carved mage migh
properiy ird the figure « mos
remarkable piece of  ur e
when we measure the extent of his in-
tellect, Therefor . Borglum will tell you
that it s intellect tiat sends the
chips of marhble fiving and not the hand
The beauty

the

that pleases i= the beauty
he follows. Truth and perfection his
constant aims. To him the sou] that
renders such work commands, e fol-

rived. Finding it Impossible in the

journey twice, we ventured upon an |
unusual course and asked a friend of |
ours, a scuiptor and an Academiclan of |
magnificent lelsure, to sum up the effect |
for ua he galned from the show. In|
the meantime the catalogue had ar-

rived with a foreword In it hy no leas |
an Indlvidual than George Luks. |
George's foreword s highly eulogistic. !
It |s undenlably & great achlevement

as & foreword, and will take rank In

the winter's history next after the
Hartley foreword by the !ncomparable
Miss Gertrude Stein. It !s more of a
pen portralt than a foreword and re-

minds one of the amlable fad for “pen
portralts” that raged with such fury

lows pature. not as the fox the hare, bhut
rather as the father his lost child
Borglum gives ‘us no pledge and his
Apirit exults In an untrammelled free-
dom. He feals Indehied to nobody, and
the wide world Is at once his templs
and playground. There {8 nothing lm-
passive in his creations; they teem with
emotlon, feellng and life. He ce ks h

relatlons of things and welds bls Hnks |
together In & masterly manner. H. em-
ploys no Fabian tacties, but marches

boldly to the rront, relinquish ng no eon
quered territory without a bitter strum
gle. America, the land of birth
he makes hls home He (8 Kecniy alive

to the treasures that e hididen in overs
page of hls country's history Thems
upon theme surge through h's heart

“Kwawnon Meditating on Human Life,” by John La Farge.

On

exhibition at the Macbeth Galleries.

R}

Hungarian Peasant Arr.

ind pretentions marble figure called
‘Coneeption”  Mr. Borglum  has  evi-
dently been obsessed by Rodin's 'Eve.'
Rodin plays an importagt part in all
this work and s the direct inspirer of
tiie whole llne of ‘Centaurz’ ‘Mare
1yrs Malden's 'rayera’ and ‘Masks,' "

1 i
| MON( the geventy-slx Rembrandt
A etchings now on view in the gal-

\ wry of Kennedy & Co. are & num-
| her of rare Impressions, Including the
“Three Trees,” "Lutma,” “Old Haaring”

and “The Canal.” The distance In the
“Three Trees" is managed with & skill
that would be wouderful In other etchers,

but with Rembrandt was a matter of
vourse, The thin line that marks th.i
horizon. rislng just above the detalled |

landscape, carries the eye Immeasurably
nto the distance, in an amazingly clever
| fashion, Two impressions of the “Three '
Crosees’” are shown, one of them, in the!
fourth stute, before the address of
Carelse.  This wonderful plaie !s sup-
| pused by same experts to be the work of
another hand than Rembrandt's, *“But
the question that follows,” says Mr.|
Kennedy, "is this: Who Is there that
ever lived Rembrandt, who could|
posaibly have done jt ™

At Keppel's about seventy etehings by
Fellx Buhot are on view, [Ruhot's plates
are certainly ftar removed from the usual
groove and are dificult to classify. “He!
did not understand,” Leon Benedite once !
#ald of him, “the traditiona! dlstinction !
mide hetween a line engraver, an etcher |
or & worker in dry polnt, nor of all those !
good peopls who separate and group|
themselves according to the end at which
they break the egg they are going to
val,”  Without scruple Buhot uses all
| ti.e methods on one plate—soft ground,
| dry point and aquatint, and even the
|du-lwatr tone that may be gained by the
employment of lowers of sulphur. The|
trait that distingulshes them above all|
others however, |s the extreme to which |
| he has pushed the remarque, which |
most modern etchers have dropped al-
together but which Buhot develops until |
it constitutes an entire frame upon the
plate for the etching proper,

Biv e

HE show now on at the Mae-
I beth galleries, 460 Fifth u\'vnul.'
{ Is & loan exh!bltlon devoted to our !
American classics, and in addition to the
} usual trio of Inness, Martin and Wyant
llln re are canvases by the Impresglon.
Ists  Theodore Robinson and John H.
| Twachtman and palntings by Winslow
{ Homer, W. M, Hunt, George Fuller and
John La Farge.
The Winslow Homer s one of his very |
Ereat pletures: angry, heavy surf break- |
|ln: over rocks that seem to have heen |
{ Aune there in rome primeval nverthrnw!
of nature and that still evoke memorias |
(of the wrath of the god= and of the bhee
 #innines of things, "“The Amazon," by |
W, M. Hunt, Is a forceful painting of a!
; forceful lady brimful of health and chap- |
acter, but of & type more in fashlon with

In the National Arts Club Exhibitlon.

| the stay at homrs know the geography
of thess two places absolutely, Mr,
Linde paints n good color, which he
appl es =0 thick!v and in such a curlous

"manner that the pleture resembles an

Temple

that the boy wears is damaacened In the enamel.  His most attractive study is
famous Toledo manner and carried out that of the “Steps of Venice,”
in the picture to ultimat. completion. | i o
T — | Next Tuesday evening at Matropoll-
ART NEWS AND COMMENT. tan Fourteenth street and
iF-\-']:’I avenue Alexander T. Van Laer
Tlll‘! hanging of the Hungarian w!!l continue his courss of lectures
Peasant arg In the exhib.tlon in under the ausniees of the Board of Fdu-
the Natlonal Arts Club deserves cation on “The History of Painting”
a speclal word of praise, Never have with a lecture on “Rubens and Rem-
we seen the rather difMicult galleries brand: and the Painters of the Nether.
look ®0 handsome. Mr. Laurvik and| lands"
the others of the committee apparentiy
have rightly regarded the textiles and| The original sculpture by Constantine
embrolderies with all the wserlousneas Brancusi of Paris is now to be seen In '
of first rate worka of art, and the galalthe Photo-Ieceasion Gallery, 201 Fifth
_*

EXHIBITION 01

Landscape Paintings

Robert H. Nisbet

March 16th to 28th inclusi e
274 Madison Avenue

Between 391 & 40)

EHRICH GALLERIES

IMPORTANT EXHIBITION

of
Sixteenth Century Fortraits
Including Four by Antonio Moro

707 Fifth Avenue

Oalieries oprn Friday I'v nincs ¢
March untii 10 o .o

at K51
LITTR

Portrait of **Paola Adorno, Marchesa di Brignole Sala," by Van Dyck.
Reported to have been bought from Duke of Abercorn collection

Expert Restoriny
Cleaning and Varanishing of P.int n::
Ariistic Picture Harging

Charles Stollbery

Forvaorly with Schavs Art ¢ wll

1 East 4ist Strect, at Fifth A no»

~

Morning Ervening and Sunday /

Dul’lﬂ. 1913 THE SUN pub-
lished a greater amount
ART advertising than an:
other newspaper extant
of superior quality besic:
The largest ART adverti«
in the world has used durin
the past quarter of a centu:
more space in THE SUN than
in any other neunpajcr.
During 1914 THE SUN
continue to give ample
tention to all matter:
Forelgn and American
Advertising copy for the =u
Art page should be in 'l
Building by 3 P. M. Thur

When proufs are ¢ 2

by NOON Wi
Rate per lire, 45 cents
sertion —ogate messur. o
THE EVENING SUN s
ublishing “*Studio and (.
ery’’ notes every Tue
and Friday. It hasthe h: .
est class circulation of an
afternoon paper in New Yo
Advertising copy should i
by NOON the previo
Rate per line, 30 cts. per

by Henry C. Frick. l

Ltionﬂ—agatn measuremen!




